
The Rap Year Book of Fame 

Being a fan of visual art, and rap 

music, this book, on the surface, was a 

God sent to me!  Former1 Grantland 

writer Shea Serrano and artist Arturo 

Torres team up and produce a piece of 

art that surely deserves a spot on the 

coffee table of all fans of rap music. 

That piece of art is The Rap Yearbook: 

The Most Important Rap Song from 

Every Year Since 1979, Discussed, 

Debated, and Deconstructed. 

Serrano opens the text with a forward 

by rapper turned actor, Ice-T, who’s song “6 in the Mornin’” takes 

the 1986 slot. Serrano then lays out the format of the book which 

includes relevant background of the year, a brief synopsis of the 

song, and most importantly, a rebuttal song presented by journalists 

including Bomani Jones and Jessica Hopper. Serrano also includes 

little factoids in the footnotes that are both comedic and thought 

provoking:  

- “In ‘Still Tippin’’ Slim has a line where he mentions a Nintendo 

GameCube. In the freestyle, which came out years before, he 

mentions a Nintendo 64. I always thought that was very neat. Slim 

Thug likes his video-game references to be timely.”  

                                                           
1 Grantland became defunct 1 week after the release of the book. According to sources, ESPN still holds a grudge 

again Bill Simmons. 



- “’Dear Mama’ was so good that it made me mad at my mom for not 

being addicted to crack.”  

- “ODB said yes, that he remembered, she was the little bald-headed 

girl who played E.T. HE THOUGHT E.T. WAS DREW BARRYMORE 

AS AN ALIEN. I love you and miss you, ODB.” 

-  “FYI: Mos Def, Snoop, Tupac and Biggie all have zero Grammys.” 

- “When Tupac took aim at Biggie on ‘Hit ‘Em Up’ it starts with 

‘That’s why I f****d your b**** you fat motherf***er.’ Tupac and 

Jay-Z did not handle things the same way.” 

Overall, it is a great format. 

 However, where this book suffers is its lack of diverse picks. 

With any “Best of” list there will always be gripes of who does or 

does not make a particular list. The fact that in a 36 year span, the 

author could not find ONE female artist whose song dominated a 

single year is disappointing to say the least. This is especially 

disappointing when both Jay-Z and Kanye West appear 3 times, and 

Tupac appears twice on the list. Also, there is a strong lean towards 

New York based rappers with a sprinkle of other regions. 

The journalists who provide rebuttals are very diverse in their 

alternative picks, offering other options such as Missy Elliot (twice), 

Outkast, Juvenile, Juicy J and others. Big props to them and small 

theater audience clap to Serrano for including this element in the 

book. 

On the scale of “must have” – “borrow it” – “avoid it”, The Rap 

Yearbook gets a must have! 



The art work is beautiful. The concept is great, however the 

lack of diverse picks (when it comes to women) implies a strong bias 

that has slowed down the speed of the progression of rap music. It’s 

hard to believe that chart toppers such as Missy Elliot & Nikki Minaj, 

and rap legends such as MC Lyte and Rah Digga deserve to be 

reduced to footnotes. Even though this is the case, the book ought to 

be in the collection of a fan of rap music, hip-hop culture as a whole, 

or are just curious about this thing called “Rap!”  


